THE YOUNG MELBOURNE
wide culture and experience, yet free to express itself
in bursts of high spirits, in impulses of appreciation, in
delicate movements of sentiment, in graceful compli-
ments. For it had its grace; a virile classical grace like
that of the Chippendale furniture which adorned its
rooms, lending a glittering finish to its shrewd humour,
its sharp-eyed observation, its vigorous disquisitions
on men and tilings. Educated without pedantry, in-
formal but not slipshod, polished but not precious,
brilliant without fatigue, it combined in an easy per-
fection die charms of civilization and nature. Indeed
the whole social life of the period shines down the per-
spective of history like some masterpiece of natural
art; a prize bloom, nurtured in shelter and sunshine and
the richest soil, the result of generations of breeding
and blending, that spreads itself to the open sky in
strength and beauty.
It was at its most characteristic in the middle of the
century, it was at its most dazzling towards its close.
By 1780 a new spirit was rising in the world. Ossian
had taught people to admire ruins and ravines, Rous-
seau to examine the processes of the heart; with un-
powdered heads and the ladies in simple muslin
dresses, they paced the woods meditating, in Cowper-
like mood, on the tender influences of nature. Though
they kept the style and good sense of thek fathers, their
sympathies were wider. At the same time thek feel-
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